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Rod Bugg (1946, UK) has been working on a series of sculptures which he sees as both covering new ground as well as returning to and re-thinking familiar ways of working and making.
What is distinctive about this exhibition is the artist's use of both stacked paper drawings and ceramics. 'Deep Drawing', a stack of circular works made using a dense black oil stick on heavy Indian paper. This is not to be looked at as a series of individual drawings, but as a three dimensional sculpture. The interior images hidden inside will remain forever unseen and mysterious, with only their curved edges hinting at what lies within. "The drawings have become an object", explains Bugg, and the edges hint at, "the edge of decision making" Similarly, the piece titled 'Stacked' is dense with the possibility of what cannot ever happen, as each section has been permanently attached to another with cement, a new possibility for the artist, "You want to open them up, separate them, but you can't get in." These ceramic discs are partially coated in matt black oxide, another black is also seen in the wall drawings and is a dominant hue in this show. These sculptures convey the patient allure of objects waiting for something to take place. Like vital machine parts on a factory floor, the repetition of circles suggests the trace memories of hand-made production lines and the value of labour where the haptic encounter with materials is integral to the manufacturing process. 
It's immediately obvious that there are many circular forms and discs in Rod Bugg's current show which he links literally and figuratively to the idea of recycling and renewal. He combines memory of his own watchful encounters with the landscape with a personal archaeology, using clay dug from the ground in much of his recent studio practice. It is rare to discover 'found objects' in contemporary ceramics, but Bugg unearthed his raw materials from the "wonderful Welsh landscape" and pristine woods surrounding the Sidney Nolan Trust where he was artist in residence in 2012. Walking along ancient walkways, he carries back "the stuff of the pathway with wood mixed in with the clay", then after firing, is impressed by the way "we see the negative space left by the organic material". It is as if these slight ghosts of the forest suggest an absent presence in these vivid sculptures, reminding the viewer that Bugg works intimately with rather than against nature. All the productive cracking of the terracotta occurred during firing, he explains, although these pieces look as solid and dense as if they were freshly lifted out of the mould. He combines, "that which is buried and that which you find" to create dense layers that cannot be prised apart. Much of the firing has been done using the raku process, which has its own serendipitous uncertainties, as taking a raku fired ceramic out of scorching sawdust is like encountering a 'found' object quite unlike the pale biscuit fired piece that went in. The final white, charcoal-black charred, cracked surfaces of the compacted, melded pots have a tactile beauty which contrast with Bugg's more rectangular 'floating' floor pieces with their smooth, grey cement, reminding us of the artist's ongoing fascination with tiles and the aesthetic and tactile differences between rectangular and circular forms. There are a number of tondi inspired by this familiar Italian renaissance art form. Bugg's interpretations are resolutely abstract, however, as he is absorbed by the "process of making".  Inspired by the Italian countryside, and in particular, the view of a valley overlooking a forest, he brought back his drawings made outdoors to his studio in England to turn into the three dimensional pieces now found in the gallery. What links the diverse work in this show is Rod Bugg's profound awareness of the process of drawing and making, and his fascination with the boundaries between the two. 
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